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Lipton: Today we are very lucky indeed, as part of our silver 

screen series, we have with us two legendary actresses who combined 

have won four Academy Awards for Best Actress. These include All 

About Eve and Mildred Pierce. Careers spanning 40 and 50 years. 

Students of the Actors Studio programme, may I present to you the 

great Miss Joan Crawford. 

 

The audience gives a massive round of applause 

 

Lipton: And the equally great Miss Bette Davis 

 

The audience gives another round of applause. During which 

time, Lipton takes his chair and first of three piles of cards from 

his table beside him. 

 

Lipton: Miss Crawford I’ll ask you first, when were you born? 

Crawford: I was born in San Antonio, Texas in 1908. 

Davis: That’s a lie, Joan you’re four years older than me, look 

at you for gods sakes. 

Crawford: I think you’re mistaken my dear. 

Lipton: Moving on, Joan you were in Hollywood a few years 

before our other guest, what kind of films were you making at the 

time? 

Crawford: I was just starting out then at MGM, I was in all the 

dancer film, I had a wonderful time there. 

 

 

 

 

 

 



 

Davis: James it wasn’t all success for Joan, I mean, look at 

Rain, that was a massive flop. And do you know why it failed James?  

Lipton: I, I wasn’t going to mention that film Miss Davis. 

Davis: It’s simple, Miss Crawford cannot act. Where as I am an 

actress. Whilst she was in that train wreck I won my received my 

first Oscar nomination for Bondage. It was a great success world 

wide. 

Crawford: Bette dear, that’s incorrect. I don’t know why you 

always bring out that old story. Check the records at the Academy. 

Lipton: Moving on, Miss Crawford you worked with the great John 

Barrymore. 

Davis: When did you ever work with Barrymore? 

Lipton: The Grand Hotel , 1932. 

Davis: Of course! For some reason I always forget that. 

Lipton: Miss Crawford, when people talk about your contribution 

to fashion how does that make you feel. 

Davis: Are we really talking about Joan and fashion in the same 

breath? All she did was wear shoulder pads and f***-me shoes.  



Crawford: I feel very privilege to be recognised for that. I 

guess I was a trendsetter 

Lipton: After the break we’ll be talking more with my very 

special guests Bette Davis and Joan Crawford 

Lipton: Miss Davis, you had the chance to work with Mr Tone, 

how did you get on with him. 

Davis: In all honesty I loved Franchot, privately and 

professionally. He personified elegance from his manners to his name. 

Crawford: Dear, you didn’t stand a chance with Franchot. 

Lipton: Whilst married to Franchot, am I right in saying you 

grew as a person  

 

 

Lipton: Sadly you divorced in 1939 

Davis: That was a sorry story. As soon as the divorce was 

announced you were both out in public again in Trocadero, complete 

with photographers. It was published as “the birth of a beautiful 

friendship”. It was so unnatural, I can’t see how any man whose loved 

a woman, gets divorced can be friends. And what was with all the crap 



about mental cruelty that women threw about. I’ve been called 

something’s in my time, and I deserved them too.  

Crawford: he really is honest, we always know what’s on her 

mind.  

Davis: Poor Franchot, you were a real b**** to him. 

Lipton: Ladies, There was a lot of acting talent around, Miss 

Crawford you always threw parties at home. 

Crawford: Yes that’s right. 

Lipton: When do you two finally meet? 

Davis: We were both very busy actresses, I couldn’t possibly 

remember that. 

Lipton: Did you ever watch each-others films? 

Crawford: Oh yes, I had a print of Dark Victory, every time I 

watched it, I couldn’t stop crying for hours after the film ended. 

Davis: She always cried a lot, she was very emotional you know. 

Lipton: Miss Crawford, Miss Davis, take us back to when you 

were both on the Warner Brothers lot? Miss Davis you were the biggest 

female star at the studio at the time, Did you feel Mr Warner was 

introducing a threat to you? 

Davis: How could Joan be a threat to me? We were both 

completely different actresses, Jack would never have done that to 

me. I wondered if he was planning on making any musicals for the war 

with her. 

Lipton: Were your dressing rooms close together? 

Davis: For some peculiar reason She had asked for one (dressing 

room) next to mine. 

Crawford: It was a new chapter in my career. I just had to be 

near you Bette. Do you remember when I visited your dressing room? 

Davis: I can’t say that I do. 

 

 



 

 

 

 

Lipton: And after the success of Mildred Pierce you went onto 

star in Humoresque 

Davis: Don’t think for a second that that comeback constitutes 

a career, it’s persons body of work. And that was shaky at best. 

Crawford: It wasn’t the biggest role, but it was a strong role. 

John Garfield was the lead. 

Lipton: You knew John Garfield before the two worked together. 

Davis: Yes I knew John before that film. I warned him before he 

started about working with Joan. She was known for taking her leading 

men to bed with her. 



Crawford: Oh did you…? And what exactly did you say Bette? 

Davis: I told him that you think you are a really big deal so 

treat her accordingly. 

Lipton: Miss Davis, you were working on Deception at the same 

time. 

Crawford: That’s when you put an awful strain on Ernie. 

Lipton: That would be the famous cinematographer Ernest Haller? 

Crawford: Yes Ernie Haller. Ernie had worked with me on my last 

film, and again on Humoresque. Bette heard of his wonderful work, and 

wanted him straight away. Putting an awful strain on him, she didn’t 

care though, my work could’ve suffered as a result. I believe it 

delayed the release of the picture. Bette I have no idea you hated ne 

so much.   

Davis: Joan I don’t hate you. It wasn’t my decision to release 

my picture first. You should’ve spoke to Jack. 

Lipton: Miss Davis, Miss Crawford, whilst you were both at 

Warner’s were there ever any projects that you both wanted to work on 

together? 

Crawford: Oh yes, there was one that I knew of, Virginia 

Kellogg wrote Caged, eventually it both Agnes Moorhead and Eleanor 

Parker stared in in. I Thought it was perfect for us both to work on. 

The studio didn’t like the idea though. 

Davis: This is news to me. 

Short break in recording. 



Recording Resumes. 

Lipton: As the next decade came around, Miss Davis your career 

was going from strength to strength. 

Davis: Yes I had great success with All About Eve I met my 

second husband Gary Merrill, and not long after Eve I was very 

fortunate to come across The Star. Do you know who it was written 

about? 

Lipton: Oh yes That Star I remember seeing elements of our 

friend in there, in jest of course. 

 

 

 

 

 

 

 

 



 

Lipton: Miss Crawford in 1954 you appeared in you’re only 

western, Johnny Guitar, one of the all time greats of the genre. 

Alongside Sterling Hayden and Mercedes McCambridge, directed by 

Nicholas Ray. 

Crawford: That film was a mistake! 

Lipton: How so? It was very successful in Europe, admired by 

the likes of Francois Truffaut. 

 

 

 

 

 

 



 

 Lipton: You both finally worked together for the first time in 

early 1962. That of course was Whatever Happened to Baby Jane? 

Released in 1962. Miss Crawford, Miss Davis, how did that project 

come about? 

Crawford: I regretted working on that picture. I was tricked! 

Lipton: Who tricked you? 

Crawford: Bette and Bob Aldrich 

Davis: Whaat! 

Crawford: Bette if I could please continue. I read the book 

first and bought and sent copies to three directors. 

Lipton: Which directors did you send them to? 

Crawford: I sent copies to Alfred Hitchcock, one to Nicholas 

Ray and of course Bob Aldrich who was the first to option it. Bob 

wanted me for Blanche Hudson. 

Lipton: Blanche Hudson, the sister trapped in the wheelchair. 

Crawford: Yes that’s right James. And Bob wanted Katharine 

Hepburn for Jane. I wanted Bette. It was me that brought Bette and 



Bob together, then they teamed up against me, being all neurotic and 

selfish.  

Davis: Joan you don’t know what you’re talking about. The way I 

remember it, you came back stage at the Royal Theatre. With a smile 

slapped on her smug face.   

 

Short break in recording. 



 

Recording Resumes 

Lipton: Had either of you ever worked with Robert Aldrich 

before? 

Crawford: Just the once on Autumn Leaves, it was a few years 

earlier. I found him to be a wonderful director. 

Davis: I had not worked with Bob before that time. I made sure 

that there was no partiality between him and Joan. 

Crawford: Of course we were both shared partiality Bette dear. 

Davis: Joan whilst you were at MGM, you slept with everyone, 

aside from Lassie. 

Crawford: Bette what business is it of yours who I was partial 

to? 

Lipton: Up to this point in your careers, you had both worked 

with some great actors and actress. Had you been friends away from 

the soundstages? 



Davis: We were have never been warm friends, more colleagues if 

anything. I do admire her. 

Crawford: Oh thank you dear. 

Davis: I still feel very uncomfortable with you Joan. You are 

the personification of what is a Movie star. Your greatest role was 

yourself. 

Lipton: Whatever happened to Baby Jane was another low budget 

horror film, one of many to follow Alfred Hitchcock’s Psycho a few 

years earlier. It was shot in black and white. And yet Miss Crawford 

your costume choices were more colourful than Miss Davis’s. 

Lipton: What was it like after waiting 20 years or so to 

finally be working together? 

 

Davis: She’s very needy person. A very giving person, a 

generous heart. Always buying gifts for me and presented them to me 

in front of the crew. 

Crawford: I’ve always bought the cast and crew gifts on the 

films I work on. It was a pleasure Bette. 



Lipton: So there was no feud. 

Davis: Hah! There was no feud on Baby Jane. The cast and crew 

thought we were going to kill each other.  

Davis: I was quite tempted to hang a sign on set it was 

something like Sorry folks we’re getting along perfectly. 

 

Lipton: Miss Davis this was your first film with him, Miss 

Crawford your second. Ladies what was it like to work with Robert 

Aldrich on Baby Jane? 

 

 

 

 

 

 

 



 



 

Davis: James, if you hung around that woman for just a day, 

you’d pick all kinds of useless c*** I remember finding meat on set 

where there was supposed to be candy. 

Crawford: Oh Bette, meats better for you, full of protein  

Davis: B*******! You can see what I had to contend with. Joan 

you have more passion for protein, than half of your lines in Baby 

Jane. It wasn’t a fairy tale we were making for c***** sake. 



Lipton:I am particularly fascinated by the phone scenes where 

Baby Jane imitates Blanche to the pharmacist. How was that achieved? 

Crawford: That was all me James, its very hard to imitate me. 

It’s very easy to imitate Katharine Hepburn or Marilyn Monroe. Not me 

though, because I’ve always drawn on myself. 

Davis: She was very pleased too about that. 

Lipton: So it was a simple dubbing exercise 

Crawford: It’s amazing what they could do even back then in 

pictures. 

Lipton: Baby Jane had a lot of action scenes how did you 

approach them? 

Davis: You know, in one simple scene I was supposed to slap 

her. I knew how to do it without hurting her. Just cup your hand as 

you touch the person being slapped. The one being hit throws 

themselves back, then they add the sound in later. She made me laugh, 

getting her double for that scene, it made the scene very tense for 

me. 

Crawford: I wasn’t going through with that scene, I didn’t 

trust you Bette, I thought you were going to kick my teeth in. 

Davis: In all my years in this profession have never physically 

hurt anyone, only verbally. I remember it was you Joan who steeped 

that low. Having those lead weights strapped to you. And you knew you 

knew I had a bad back at the time. 



 

Crawford: That’s just not true, I wont have you throwing around 

such accusations. I did nothing of the sort to you dear. You 

obviously put more effort into that scene than you thought. 

Davis: Not as much as you! 

Crawford: For those in a position of influence, possessing any 

trace of class, should never speak ill of others in the industry. I 

don’t know why you continue to abuse that standard over and over 

again. James I need a break, can we go for a break now. I need a 

drink 

Davis: James, Joan had a bottle tucked under her elbow all the 

time. When she was through with one her secretary gave her another. 

Hide it all, you knew what was in that bottle. She’s drinking right 

now too. 

Lipton: We’ll take a break and be back to talk more on Whatever 

Happened to Baby Jane 

 

Break in Recording 



 

Recording Resumes 

Lipton: Who may I ask did you’re make up on Baby Jane? 

Davis: Joan and I both did our own, I took my make-up artists 

advice, she didn’t. She’d wear heavy lipstick and absurdly long 

eyelashes. I nearly had a heart attack when I first saw them. 

Crawford: I don’t think so Bette 

Bette: I remember the scene where Blanche cries for help, you 

looked as if you were posing for Vogue with all that make-up on.  

Crawford: I don’t think your was much different mine, you 

looked as glamorous as me. 

Davis: Joan, I intended to look outrageous, Mary Pickford in 

decay. Wearing a thick and ghastly white foundation. With a cupids 

bow for my mouth. Joan you were a fool, looking the part is the 

hallmark of a good actress. I will never know why you made Blanche 

look so glamorous  

Crawford: My reasons for looking somewhat glamorous were as 

valid as yours, having all those rice powder layers, that ghastly 

lipstick. Bette you’ve always covered up your face, and in the name 

of “Art” as you say. Some might call it camouflage. Blanche was a 

bigger and more beautiful star. And once you’ve had a flavour of 



that, you never want to slip back, becoming a freak like Jane was. 

Blanche Hudson was a Screen Legend. 

Davis: Joan will you listen to sense, She was a cripple and a 

recluse. She hadn’t left the house in years, but for some reason you 

have to appear to live in the beauty salon of Elizabeth Arden. 

Lipton: Ok moving on to the final days of filming, the famous 

beach scene that brought your characters together. 

 

Davis: She was wasted most of the time, I noticed she was 

perspiring more freely, and that was due to the alcohol in her body. 

Lipton: You’re both on the beach… 

Davis: Her boobs were as like two footballs when she laid on 

that beach. 

Crawford: I have always looked after my body Bette. 



 

Lipton: After the filming was over, of course promotion follows 

Crawford:  I joked that we should’ve gone around in cages 

whilst we promoted that picture. 

Lipton:(Laughs) 

Crawford: I was a smash hit. It took me half an hour to get out 

of the lobby to get to my car. 

Lipton: Oh really 

Crawford: Looking back at the film, she sure stole some scene, 

and it’s because she was a parody of herself. I looked like something 

of a star still. 

Lipton: From my research you were both supposed to go on a tour 

of the country, promoting Baby Jane. How did that go? 

Davis: Yes, Joan dropped out before we had begun; I think she 

was afraid of sharing a stage with me. Joan we had a tremendous. I 

would sing my song and give out to the audience. There were times 

fans would shout to me “where’s your sister? Where is Joan Crawford”. 



I would tell them “She’s dead! On the beach in Malibu”, everybody 

would laugh. Joan you really missed out. 

Crawford: I can hardly see the fun in telling my fans that I’m 

dead. 

Davis: Ohh get a sense of humour, I meant your character. You 

sent me a telegram at the time. Now how did it go? 

Lipton: Did you both see the film before release? 

Davis: I was too busy promoting the picture to have time to 

preview it. 

Crawford: That’s a lie, Bette you saw the picture, fully 

edited, you saw it a day after I saw it. It was all there apart from 

one short scene with Jane as a young girl and the credits. I remember 

seeing it with Mister Aldrich at Warner Brothers. Bette was supposed 

to join us but never showed. I had some misgiving initially about how 

I looked. Bob had done has great job with the both of us. I rang her 

that night urging her to preview it. I told her how wonderful she was 

in it. After all how can we both promote a film if we’d both not seen 

it? The next day, another screening was arranged. I never got a phone 

call that night from her, so I rang her the next day. She was smug 

about her performance, and not a word about my performance. I’ve 

never heard her say a good thing about my acting. But that’s all 

history now. I continue to admire Miss Davis, who is one of the 

finest dramatic actresses.   

Lipton: On the time of release of Whatever Happened to Baby 

Jane, a low budget horror film it garnered 5 Academy award 

nominations including best actress and won best costume design. 

Crawford: Deep down I knew Bette would be nominated, I hoped 

and prayed for her.  

Davis: Hoped and prayed more likely, You made sure I’d loose, 

didn’t you! 



Lipton: Can you explain, I’m sure Miss Crawford had no 

intention to… 

Davis: As soon as Miss Crawford learned she wasn’t nominated, 

she got herself on the presenters list; she was booked to present 

Best director. Then off she flew to New York and began her hate 

campaign against me. She deliberately told people not to vote for me. 

Calling up the other nominees and offered to accept the statue for 

them if they couldn’t make it.  

Lipton: That’s quite an accusation Miss Davis 

 

Davis: Whatever, Once you had that statue in your hands, you 

couldn’t give it up. Packing it in your luggage the next day as you 

started a trip for Pepsi Cola. Poor Anne Bancroft didn’t see her 

Oscar for six months.  

Crawford: Why would I campaign against you? The Oscar went to 

Miss Bancroft because she deserved it. I had it engraved and then 

presented it to her a week or so later, The engravers had a few 



statues to engrave. I would never hold onto someone else award for as 

long you claim. 

Davis: I don’t believe a word of it Joan, not a word. 

Lipton: Whatever the truth maybe, you both gave great 

performances in Baby Jane. 

Lipton: What did you both do after the success of Baby Jane? 

Crawford: Well I naturally carried on work with Pepsi Cola, I 

had a few roles that came up too. Unlike Bette who had to place an 

advertisement in the paper. I would never belittle myself like she 

did, If it came to the worst I would have packed my bags, got on bus 

and work as a waitress in Tuscon. 

Davis: For the last time it was a joke. 

Lipton: However you weren’t out of work for long Miss Davis 

Davis: No, that’s right, but we all knew when Joan was working 

through the quiet times. Every time the goddamn widow Steele holds up 

a bottle of Pepsi Cola they give her a thousand bucks. I am not Joan 

Crawford. I am Bette Davis, a working mother 

Lipton: Miss Crawford, your next picture was Staitjacket. 

Crawford: I stepped in at the last minute when Joan Blondell. 

It was a great picture after the success of Baby Jane. 

Davis: That picture was meant for Joan Blondell, until she got 

her hands on it 

Lipton: I’m sure it… 

Davis: It stinks! that what it is! Everyone in this business 

knows the unwritten law, that when an actors is signed up for apart, 

its his until they drop out voluntarily or die. And she knows it too. 

You should be ashamed of yourself Joan. 

Crawford: I’m fed up of these wild accusation. I am well aware 

of these unwritten laws and I abide by them too. Thank you very much. 

Lipton: I think we should take a break there. 

 



Break in Recording 

	  

Lipton: In 1963, you both began work on another film together, 

entitled Whatever Happened to Cousin Charlotte, later retitled 

Hush…Hush Sweet Charlotte. 

Crawford: At the beginning of this picture I was willing to 

forgive and forget, looking forward to working with Bette again. I 

had no idea how much hate she has inside her, and she planned to 

destroy me. 



 

 

 

 

 

 

 

 

 

 

 





 

 

Lipton: Filming on Hush…Hush Sweet Charlotte began in May 1964… 

Davis: It was originally going to be April. We have Joan to 

thank for that, We had to deal with the heat of summer on location, 

making us all suffer greatly, all because of her silly Pepsi Cola.. 



Crawford: You knew April was no good to me, I attending the 

Pepsi sales convention in Hawaii that month. 

Lipton: The shooting began in Baton Rouge. 

 

Crawford: I had more to worry about on that picture than your 

thoughts on my wardrobe. I had more pressing matters to worry about. 

Lipton: What were they Miss Crawford? 

Crawford: I was worried about my close-ups. I desperately 

wanted them to be redone. Bob told me I was over-reacting, there was 

always a second voice talking behind me, that of Miss Davis, she was 

there all the time, probably in Bob’s bed too. 

Davis: I was only giving constructive criticism, like any 

supportive artist during filming. And I would never stoop to your 

level on the set of a film. 

Crawford: It didn’t and still doesn’t feel like that. That’s 

not what I’ve heard. 

 



 

 

Davis: After we both died too. 

Lipton: Was it different on this set, from the Baby Jane set. 

Davis: Very much so for Joan, she had a lot of people to 

contend with. There was Mr Cotton, Kellaway, Agnes Moorehead. It was 

a bigger film than Baby Jane completely. 

Crawford: You made it very hard for me to socialize. 

Lipton: Did you ever socialize on the Baby Jane set either? 

Davis: Joan and I have always had a professional relationship. 

I don’t see why I should’ve socialized with her.  

Lipton: Would you say that whilst you were both alive there was 

a feud going on? 



Davis: That’s ridiculous; Joan and I are two entirely different 

types. When I think of the parts I’ve play, I could never see Joan in 

the role, can you? 

Lipton: Did you have a feud with Miss Davis? 

Crawford: I admired Bette when she was alive, her actin 

ability, and all I got in return were these awful remarks that I’m 

hearing for the first time James. 

Davis: I thought you knew already. You seemed to share your 

life with the press, didn’t you read any of that trash you told Hedda 

Hopper and her friends. 

Crawford: She was a dear friend of mine. I was only thinking of 

my fans. 

Lipton: On returning to the soundstages on the Fox lot, things 

weren’t going so well, were they? 

Davis: It was sheer torture, waiting for Crawford to get well. 

Crawford: I had the worst cold in a long time; it took a toll 

on my body. 

Davis: She wonders why she got a cold. She insisted on freezing 

us all having the soundstages stuck at fifty degree. We had ladies in 

long underwear and the men in lumber jackets. We were all freezing 

our asses off. 

Crawford: Bette I have to be comfortable on set. 



 



Lipton: Sadly you never completed that film together. 

Crawford: It was the first picture that I had ever held up, I 

felt awful. 

Davis: Sadly yes. We brought in the wonderful Olivia 

DeHavilland. 

Crawford: I first heard the news over the radio, I wept in my 

bed for hours. 

Davis: Oh come on, stop with violins already 

Crawford: I’ll always believe in this business, it takes guts 

to make pictures. 

Lipton: How did you feel about Olivia De Havilland taking over 

the role, did she do a good job? 

Crawford: Oh yes James, I couldn’t think of a better actress. 

Davis: I heard different at the time, what was it? She needed 

the work more like. In the end though James I believe Miss De 

Havilland made the role her own. 

Crawford: Every time I think of that film I can remember all 

the treachery that Bette indulged in. I didn’t lower myself to her 

level. 

Davis: To be honest all those repeat duo appearance never 

really work for long. Take a look at Rock Hudson and Doris Day, they 

got more predictable by the minute. 

Lipton: As we come to the end of our time together, how would 

sum up your time working together? 

Davis: I would not presume to answer that 

Crawford: It was one of the greatest challenges I have ever 

had. And I do mean that kindly Bette dear. I noticed that Bette is of 

a different temperament than myself. Bette always having to yell all 

the while. While I just sat and knitted.  

Davis: Me, a challenge. I remember you giving everyone on the 

set of Jane the hardest time. Holding up production day after day, 



because you were drunk, you didn’t like the way you looked. Always 

stopping to pandering to you. You ended up reading from cue cards you 

were that drunk.  

By the time we had finished, she refused to go on tour with me 

to publize the film. Especially after she wasn’t nominated for an 

Oscar and I was.  

I don’t care what you say, as soon as the nominations were 

announced you flew to New York, and did your upmost to campaign 

against me. And Come Oscar night you were so determined to steal the 

show from me. When they announced Anne Bancroft as the winner you 

couldn’t help but nearly laugh in my face. Taking that statue as if 

it were your own. Making it worse you held onto it for almost a year 

before poor Anne even saw the award.  

Lipton: Before we end the show I have my list of questions 

which I ask all my guests; living or dead. I’ll ask you both at the 

same time. 

What is your favourite word? 

Davis: Success 

Crawford: Determination 

Lipton: What is your least Favourite word? 

Davis: Fake 

Crawford: Giving up 

Lipton: What turns you on creatively, spiritually or 

emotionally? 

Davis: A good script 

Crawford: Clark Gable  

Lipton: What turns you off creatively, spiritually or 

emotionally? 

Davis: People who are fake 

Crawford: Lies 

Lipton: What sound or noise do you love? 



Davis: A clapper board before a take. 

Crawford: Applause 

Lipton: What sound or noise do you hate? 

Davis: Crying 

Crawford: Silence 

Lipton: What is your favourite curse word? 

Crawford: F*** 

Davis: S*** 

Lipton: What profession other than your own would you like to 

attempt? 

Davis: A Soldier, they fought for our country, I wish I had the 

chance to do my bit more, outside the Hollywood canteen. 

Crawford: A fashion designer, then I could design all my own 

clothes. 

Lipton: And lastly, what profession would you wish not like to 

do? 

Davis: President of the United States 

Crawford: A film director 

Lipton: I now open up the floor to our audience who have been 

waiting patiently for the last 90 minutes to ask our special guests 

Miss Bette Davis…and Miss Joan Crawford. 


